
1. Can you read and understand short stories?
2. Are you able to understand why the writers have used particular language methods in their

stories?
3. Can you analyse why a fiction writer has used particular structural methods in their story?
4. Can YOU then produce a compelling piece of creative or narrative writing?2. 

Year

9

En
glish

 Lan
gu

age
 &

 Lite
ratu

re
 Year 9

 Learn
in

g Jo
u

rn
ey

Explore and develop your understanding of inclusion and truth.

“Words make sense of the world through stories, poems, novels and plays”

Dr Jekyll and Mr Hyde Writing to Present a Viewpoint The AQA Love and Relationships 
Anthology

Analysing progress

1. Can you read and understand the plot of Dr Jekyll and Mr Hyde?
2. Can you produce a piece of nonfiction text, expressing a viewpoint such

as: writing to argue, persuade, explain, advise/instruct?
3. Can you write in a range of forms such as a: letter, article, text for a

leaflet, text for a speech, or an essay?

Reading Observing Speaking and Listening Writing

1. Can you read a poem and explore how the speaker feels?
2. Can you write a comparative essay about two poems which 

share a common idea about love and relationships?
3. Can you explain how the poet creates meaning through 

poetic methods?
4. Can you use subject terminology to enhance your answer?
5. Can you remember three quotations per poem to test your 

memory?

Shakespeare’s Macbeth

1. Can you read and understand the story of Macbeth?
2. Can you write an essay about Macbeth which explores the deliberate

methods Shakespeare uses to get convey his message about regicide, 
ambition and the supernatural?

Analysing progress

The AQA Love and Relationships Anthology continued…

Creative and Narrative Writing AQA English Language Paper 1 and Paper 2

Before you start year 10, we will show you and 
explain the format of the GCSE English Language 

Papers.



AQA English Language Paper 1 Explorations in Creative Reading and Writing 

Before you begin answering the questions, you have 5 to 10 minutes to read the story 2 to 3 times.

Question 1 - Finding Four Pieces of Information - 5 minutes

How should I answer the question?
1. Read the specified lines in the extract for question 1
2. Highlight possible answers.
3. Choose four ideas, which you can quote or summarise in the answer 

booklet.

Question 2 - Analysing the Language Choices within a Story - 15 minutes
How should I answer the question? 

1. Highlight the focus in the question.
2. Read the extract only and highlight effective language methods.  See 

below!
3. Answer the question: The writer uses [method], [quotation].  This is 

effective because… (ensure you explain in detail as this is where you 
will get marks)

Question 3 - Analysing the Structure of a Story - 15 minutes

How should I answer the question?
1. Read the whole extract and identify when the focus of the story 

changes, in each paragraph.
2. Also highlight and identify any other structural methods.  See below!
3. Answer the question: 

● At the start of the story, the writer focuses on… because...
● The focus then changes to… this is because...
● The writer also uses [method]... because… 
● The writer ends the story with… because…

What structural methods should I be analysing?
Focus, zooming in/out, dialogue, unanswered questions, sentence positioning, 
narrative voice (first, second, third, authorial intrusion), time changes, 
linear/cyclical narrative, repetition, revelation, internal thoughts, foreshadow, 
flashback

What language methods should I be analysing? The EFFECTIVE use of...
● Word Classes:  Nouns, verbs, adjectives, adverb
● Metaphorical Language: Similes, metaphors, onomatopoeia, 

personification 
● Rhetorical Language: Anecdote, facts, opinions, rhetorical questions, 

repetition, emotive language, statistics, triadic structure, modal verbs, 
alliteration, pronouns, humour, hyperbole

● Sentence structures:  Simple, compound, complex, anadiplosis, 
anaphora, epistrophe, symploce

Question 4 - Evaluate to what extent you agree or disagree  with a particular 
viewpoint about the story  - 20 minutes

How should I answer the question?
1. Highlight the viewpoint in the question
2. Read the specified lines of the story only
3. Highlight examples which can support or dispute the viewpoint shared in 

the question.
4. Answer the question:

I believe the statement is true/false because… This is illustrated when [method] 
which clearly supports/does not support the statement because…

What methods should I be analysing?  Any language or structural methods
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AQA English Language Paper 1 Explorations in Creative Reading and Writing 

Before you begin answering the questions, you have 5 to 10 minutes to read the story 2 to 3 times.

Question 1 to 4 - How is it marked? Question 5 - Produce a piece of creative/narrative writing - 45 minutes

Your answer will be read and will be put into one of the categories below:

● Level 1 - Limited Answer
● Level 2 - Some Attempt
● Level 3 - Clear and Relevant Answer
● Level 4 - Perceptive and Detailed Answer

Your teacher will use the visualiser in the lesson to share different categories of 
answers, so you are able to self assess and improve your responses.

Success Criteria
It is really important that you plan your answer.

● You must use language methods
● You must use structural methods if you choose the story writing option
● You must have paragraphs and discourse markers to organise ideas
● You must have paragraphs and you may use discourse markers to organise 

ideas i.e.
○ Narrative: then, later, earlier, actually, unknown to him, for instance, 

up until now.
○ Descriptive: beyond this, glancing up, beneath, rising above, coming 

into view, moving away from...
● You must have ambitious vocabulary
● You must have accurate spelling and punctuation
● You must use a range of sentence structures and a range of punctuation
● If you use dialogue in your story, do not overuse it.  More marks will be gained 

from your descriptive writing

How will it be marked? You will be given up to 24 marks for your ideas and 
organization.  You will be given up to 16 marks for accurate SPAG.
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AQA English Language Paper 2 Writers’ Viewpoints and Perspectives

This exam paper requires you to read TWO non fiction texts

Question 1 - True or False - 5 minutes

How should I answer the question?
1. Read the WHOLE of the specified source.
2. Now, read the specified lines in the extract for question 1. 
3. Answer question 1 by shading in the correct boxes.

Question 2 - Summarise and Infer  - 15 minutes
How should I answer the question?

1. Highlight the focus you have been asked to summarise in the question.
2. Read the whole of both sources.  You should highlight possible ideas in Source A and Source B.
3. Start with a sentence comparing both sources: Although both writers…. the writer in source A… whereas the writer in source B….. 
4. Then compare as you go and make inferences: The writer in Source A states… so we can infer… On the other hand, the writer in Source B states… so we can 

infer...

Question 3 - Analysing the Language Choices within a Story - 15 minutes
How should I answer the question?

1. Highlight the focus in the the question
2. Read the specified lines in the extract and highlight  effective language methods. See the box below!
3. Answer the question:  The writer uses [method], [quotation].  This is effective because… (ensure you explain in detail as this is where you will get marks)

What language methods should I be analysing?
● Word Classes:  Nouns, verbs, adjectives, adverb
● Metaphorical Language: Similes, metaphors, onomatopoeia, personification 
● Rhetorical Language: Anecdote, facts, opinions, rhetorical questions, repetition, emotive language, statistics, triadic structure, modal verbs, alliteration, pronouns, 

humour, hyperbole
● Sentence structures:  Simple, compound, complex, anadiplosis, anaphora, epistrophe, symploce
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AQA English Language Paper 2 Writers’ Viewpoints and Perspectives

This exam paper requires you to read TWO non fiction texts

Question 4 - Comparing Perspectives 25 minutes
What methods should I be analysing?  Any effective language methods
How should I answer the question?

1. Highlight the idea in the question. 
2. Read the whole of both sources. Highlight the writer’s perspective on that idea in Source A. 
3. Read and highlight the writer’s perspective in  Source B. (Perspective = what the writer thinks, feels, admires, attitude etc) 
4. Start with a sentence comparing their overall perspective: Both writers….; however, their perspectives are different because writer A…. whereas writer B…. 
5. Continue the answer by explaining the perspective of each writer and the methods they use to share this perspective:  The writer in Source A feels.…For example... 

‘quotation.’ The effect of this [method] is…. Whereas, the writer in Source B feels… For example... The effect of this [method] is….

Question 1 to 4 - How is it marked?
Your answer will be read and will be put into one of the categories below:

● Level 1 - Limited Answer
● Level 2 - Some Attempt
● Level 3 - Clear and Relevant Answer
● Level 4 - Perceptive and Detailed Answer

Your teacher will use the visualiser in the lesson to share different categories of answers, so you are able to self assess and improve your responses.

Question 5 - Produce a text which expresses a viewpoint - 45 minutes
Success Criteria

● It is really important that you plan your answer so your viewpoint is clear i.e. explain, argue, persuade, advise/instruct
● You must use rhetorical language methods
● You must have paragraphs and discourse markers to organise ideas
● You must have ambitious vocabulary
● You must have accurate spelling and punctuation
● You must use a range of sentence structures and a range of punctuation
● If you use dialogue, do not overuse it.  More marks will be gained from your descriptive writing

How will it be marked? You will be given up to 24 marks for your ideas and organization.  You will be given up to 16 marks for accurate SPAG.
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AQA English Language Paper 2 Writers’ Viewpoints and Perspectives

This exam paper requires you to read TWO non fiction texts

Types of Non Fiction Text
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Love and Relationships 

Exam Timings for English Literature Paper 2

50 minutes Section A - An Inspector Calls (to be studied in Year 10)

50 minutes Section B - Love and Relationships taught in year 9

30 minutes Section C - Unseen Poetry (27.1 and 27.2) (to be studied in Year 10)

5 minutes Read through essays and check SPAG

Assessment Objectives Explained

● AO1 - You have understood what happens in the poem and are able to choose a range of quotations to assist in answering the question

● AO2 - You are able to analyse the writers’ deliberate methods

○ Language i.e. noun, verb, adjective, alliteration, emotive language, metaphor, onomatopoeia, oxymoron, personification, sibilance, simile, tone, plosive

○ Structure i.e. caesura, end stopping, enjambment, free verse, repetition, rhyme, pace, volta

○ Form i.e. sonnet, dramatic monologue, lyric

● AO3 - You are able to analyse the writers’ purpose and continuously reflect upon the key idea in the question.

Exemplar Question

Step 1

Introduce both poems and explain the thoughts and feelings of the personas and how they link 

to the key idea in the question i.e. romantic love

1. Introduce both poems. Always start with the word BOTH.

2. Summarise what the speaker is sharing in poem 1. 
3. Use a comparative connective i.e. whereas/similarly
4. Summarise what the speaker is sharing in poem 2.

Compare the way romantic love is portrayed in Singh Song and one other poem from Love and

Relationships

Both Singh Song and Love’s Philosophy explore the theme of romantic love. In Singh Song, the

speaker shares his unrefuted love for his new wife. Whereas, the speaker in Love’s Philosophy

uses his poem to convince another person, perhaps a potential mistress, to engage in romantic

behaviour.
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Love and Relationships 

Step 2

Choose 3 quotations from each poem and write about how they explore the key idea in the 

question i.e. romantic love.

Use subject terminology to enhance your answer.

As you write, use the opportunity to compare the similar ideas in each poem.  See example.

If you find this example too difficult, you can:

1. Write an introduction introducing both poems

2. Write about the three quotations in the first poem first.  

3. You can then write about the three quotations in the second poem after.

4. Write comparative sentences when you see similarities and differences between the 

speakers.

Indicative paragraph:

It is very apparent that with his ‘song’ Singh wishes to celebrate the happiness he has

found with his recent marriage. He is so truly in love that he honestly tells his audience

at the end of the first stanza, ‘but ven nobody in, I do di lock -’ Although Singh has the

responsibility of his family’s business, he happily avoids working and sacrifices the

family income to spend time with his wife. His repetitive use of ‘vee share’ depicts the

harmony that he has with her whilst his humorous simile, ‘after vee have made luv like

vee rowing through Putney’ clearly depicts not only their physical intimacy but rather

all the fun they have when they are together. Like ‘rowing through Putney’ they

embark on new adventures. However, this reciprocality is not found in LP as this

speaker has to try and encourage romantic behaviour with his use of natural imagery,

‘the fountains mingle with the river/And the rivers with the ocean.’ He endeavours to

share with his partner how in essence their relationship is unnatural because she

refuses to ‘mingle’ with him - which has connotations of intimacy. With the imagery of

the ‘river’ it seems that he wants her to somehow believe that if they unify, they too

could be something great and powerful like an ‘ocean’. Unlike Singh’s wife, in LP it is

clear that the speaker’s partner is outwardly refusing such behaviour, perhaps because

they are unmarried and correspondingly it would be immoral to do so or rather she is

not in complete adoration of the speaker.
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Love and Relationships 

Exemplar Question

Step 1

Introduce both poems and explain the thoughts and feelings of the personas and how they link 

to the key idea in the question i.e. romantic love

1. Introduce both poems. Always start with the word BOTH.

2. Summarise what the speaker is sharing in poem 1. 
3. Use a comparative connective i.e. whereas/similarly
4. Summarise what the speaker is sharing in poem 2.

Compare the way romantic love is portrayed in Singh Song and one other poem from Love and

Relationships

Both Singh Song and Love’s Philosophy explore the theme of romantic love. In Singh Song, the

speaker shares his unrefuted love for his new wife. Whereas, the speaker in Love’s Philosophy

uses his poem to convince another person, perhaps a potential mistress, to engage in romantic

behaviour.

Step 2

Choose 3 quotations from each poem and write about how they explore the key idea in the 

question i.e. romantic love.

Use subject terminology to enhance your answer.

As you write, use the opportunity to compare the similar ideas in each poem.  See example.

If you find this example too difficult, you can:

1. Write an introduction introducing both poems

2. Write about the three quotations in the first poem first.  

3. You can then write about the three quotations in the second poem after.

4. Write comparative sentences when you see similarities and differences between the 

speakers.

Love and Relationships Anthology Vocabulary: bonds, parental love, 

obsession, longing, protectiveness, loss, admiration, nostalgia, guilt, 

unrequited love, nature, passivity, insanity, reconciliation, family 

Indicative paragraph:

It is very apparent that with his ‘song’ Singh wishes to celebrate the happiness he has

found with his recent marriage. He is so truly in love that he honestly tells his audience

at the end of the first stanza, ‘but ven nobody in, I do di lock -’ Although Singh has the

responsibility of his family’s business, he happily avoids working and sacrifices the

family income to spend time with his wife. His repetitive use of ‘vee share’ depicts the

harmony that he has with her whilst his humorous simile, ‘after vee have made luv like

vee rowing through Putney’ clearly depicts not only their physical intimacy but rather

all the fun they have when they are together. Like ‘rowing through Putney’ they

embark on new adventures. However, this reciprocality is not found in LP as this

speaker has to try and encourage romantic behaviour with his use of natural imagery,

‘the fountains mingle with the river/And the rivers with the ocean.’ He endeavours to

share with his partner how in essence their relationship is unnatural because she

refuses to ‘mingle’ with him - which has connotations of intimacy. With the imagery of

the ‘river’ it seems that he wants her to somehow believe that if they unify, they too

could be something great and powerful like an ‘ocean’. Unlike Singh’s wife, in LP it is

clear that the speaker’s partner is outwardly refusing such behaviour, perhaps because

they are unmarried and correspondingly it would be immoral to do so or rather she is

not in complete adoration of the speaker.
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Love and Relationships 

When We Two parted

by Lord Byron

The Farmer’s Bride

by Charlotte Mew

Before You Were Mine

by Carol Ann Duffy

Love’s Philosophy
by Percy B. Shelley

Letters from Yorkshire

by Maura Dooley

Mother, Any Distance

by Simon Armitage

When we two parted in 
silence and tears,

Three Summers since I 
chose a maid,

Your polka-dot dress blows 
round your legs.  Marilyn.

The fountains mingle with 
the river/And the rivers 
with the ocean

Planting potatoes… his 
knuckles singing

Mother, any distance 
greater than a single 
span/requires a second 
pair of hands.

They name thee before 
me/A knell to mine ear;

We chased her flying like a 
hare

The decade ahead of my 
loud, possessive yell was 
the best one, ey?

See the mountains kiss 
high heaven

Is your life more real 
because you dig and sow?

Anchor. Kite.

How should I greet thee?  
With silence and tears.

What’s Christmas-time 
without there be/Some 
other in the house than 
we!

You sparkle and waltz and 
laugh before you were 
mine.

What is all this sweet work 
worth/If thou kiss not me?

It’s you who send me word 
of that other world

Endless sky/to fall or fly.

Porphyria’s Lover

by Robert Browning

Climbing My Grandfather

by Andrew Waterhouse

Follower

by Seamus Heaney

Sonnet 29, I think of thee

by Elizabeth Browning

Singh Song

by Daljit Nagra

Eden Rock

by Charles Causley

I listened with heart fit to 
break.

I decide to do it free, 
without a rope or net.

His shoulders globed like a 
full sail strung

I think of thee! my 
thoughts do twine and 
bud/About thee

But ven nobody in, I do di 
lock -

They are waiting for me 
somewhere beyond Eden 
Rock:

Three times her little 
throat around,/And 
strangled her.

On his arm I discover/the 
glassy ridge of a scar,

He rode me on his 
back/Dipping and rising to 
his plod.

Renew thy presence; My bride/ she effing at my 
mum in all di colours of 
Punjabi

The sky whitens  as if lit by 
three suns

And yet God has not said a 
word!

Knowing/the slow pulse of 
his good heart.

It is my father who keeps 
stumbling/ Behind me, 
and will not go away.

I do not think of thee- I am 
too near thee.

Is priceless baby - I had not thought that it 
would be like this.
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Love and Relationships 

Neutral Tones

by Thomas Hardy

Winter Swans

by Owen Sheers

Walking Away

by C. Day Lewis

A few leaves lay on the starving sod; The clouds had given their all - Like a satellite/Wrenched from its orbit,

The smile on your mouth was the deadest thing They mate for life, you said Like a winged seed loosened from its parent stem,

Love deceives, Our hands… folded… like a pair of wings settling after 
flight.

And love is proved in the letting go.
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Creative and narrative writing

To be a good writer, you must be a good reader. The best way to prepare for your writing tasks is to read as widely as possible, both fiction and non-fiction texts, and including 
quality newspapers.

In your exam, you will be given a visual stimulus.  But you will be given two options.

a) Descriptive writing - this creates a vivid image in the reader’s mind of a person or place; often uses lots of imagery; includes sensory details.

b) Narrative writing - tells a story. There is a plot, action, characters and a clear beginning, middle and end.

Example question: 
a) Write a description suggested by this image
b) Write a story about a mysterious place

Writing a narrative

For a narrative piece, something has to happen to your character. You will still need to include an element of description to set your scene and create your characters.  Use 

Freytag’s Pyramid to help you plan. You must know how your narrative ends before you begin writing.
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Creative and narrative writing success criteria

● It is really important that you write in the style of the question i.e. describe a picture/write a narrative

● You should use language methods i.e. 
● Word classes:  nouns, verbs, adjectives, adverbs
● Metaphorical language to create imagery: Similes, metaphors, onomatopoeia, personification 
● Sentence structures:  Simple, compound, complex, anadiplosis, anaphora, epistrophe, symploce

● For a descriptive piece, imagine yourself standing still and observing the scene around you. What can you hear, smell, feel and see?

● If you are writing a narrative, you should use structural methods i.e.Focus, zooming in/out, dialogue, unanswered questions, sentence positioning, narrative voice (first, 
second, third, authorial intrusion), time changes, linear/cyclical narrative, repetition, revelation, internal thoughts, foreshadow, flashback

● You must have paragraphs and you may use discourse markers to organise ideas i.e.
○ Narrative: then, later, earlier, actually, unknown to him, for instance, up until now.
○ Descriptive: beyond this, glancing up, beneath, rising above, coming into view, moving away from...

● You must have ambitious vocabulary

● You must have accurate spelling

● You must have a range of accurate punctuation
- Full stop ( . ) and commas ( , )
- Semicolon ( ; ) and colon ( : )
- Question mark ( ? ) and exclamation mark ( ! ) 
- Dash ( - )
- Ellipses ( … )
- Speech Punctuation ( ‘   ’ ) 

● Direct Speech: You can include one or two examples of direct speech but you must ensure it is correctly punctuated. Too much direct speech slows your story down and 
is dull.
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AQA English Literature Paper 1 MACBETH

Exam Timings

50 minutes Section A - Macbeth

50 minutes Section B - Dr Jekyll and Mr Hyde (you will study this again in year 10 as  Literature text)

5 minutes Read through and check SPAG 

Assessment Objectives Explained

● AO1 - You have understood what happens in the play and are able to choose a range of examples to assist in answering the question

● AO2 - You are able to analyse Shakespeare’s deliberate methods

○ Language - words/phrases/metaphorical/rhetorical/sentence types

○ How has the writer structured the text on purpose and why? I.e The order of events/juxtaposing of events/unanswered 

questions/flashback/flashforward/time/cyclical/repetition/ revelations/dialogue/sentence positioning

○ How does the writer deliberately use characters as conscious constructs and why? (what do they symbolise?) 

○ How does the writer deliberately use contrast or foil characters and why?

○ How does the writer deliberately use characterisation? - how characters develop and change and why?

○ What was the writer’s deliberate chosen genre and why? 

● AO3 - You are able to analyse Shakespeare’s purpose in writing the lay  and you can continuously reflect upon the key idea in the question.

○ Where did the writer deliberately set their text and why? 

○ What does the writer want his audience to learn and think about after reading the story?

● AO4 - You have accurate SPAG which ensures your essay is well written and a pleasure to read.
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AQA English Literature Paper 1 MACBETH

Essay Plan - Step 1, Step 2 and Step 3 Explained with Indicative Paragraphs

Exemplar 
Question

Read the following extract from Act 1 Scene 5 of Macbeth and then answer the question that follows. 
Starting with this speech, explain how far you think Shakespeare presents Lady Macbeth as a powerful woman.

Step 1

W

rite a thesis 

which outlines 

your argument. 

With the character of Lady Macbeth, Shakespeare wishes to explore the consequences of ambition and regicide.  Lady Macbeth is

presented as an incredibly powerful character at the start of the play and acts as a catalyst to the plot to kill Duncan.  Yet, by disregarding 

the Divine Right of Kings, Shakespeare wishes to explore how this has led to her downfall and powerlessness  by the end of the play.  

Shakespeare’s aim is to promote loyalty to the new King of England...

Step 2

Id

entify 2 to 4 

examples from 

the extract and 

analyse them.

As detailed in the extract, Lady Macbeth is initially portrayed  to be a powerful character in the play.  The sole reason for this is because of 

the stark contrast she presents compared to her heroic husband, who is loyal to both king and country as well as initially distrusting the 

supernatural.  Macbeth’s hamartia, ambition, is evoked after meeting the witches, but his wife believes he is ‘too full of the milk of human 

kindness,’ and so she determines that she will take the responsibility of ensuring her husband will be what, ‘ thou are promised.’  Her use 

of ‘milk’ imagery suggests Macbeth is too pure and innocent and… [to be continued)

Step 3
Analyse 
examples 
from- the rest 
of the text

In the rest of the play, we witness her ability to manipulate Macbeth to act against his conscience and to kill the king when he has doubts.  
She is aggressive in the way she speaks to him, calling him a ‘coward’ and questions his ability to keep to his word.    She uses the art of 
manipulation and questions whether his capacity to change his mind about killing Duncan, could in fact act as evidence that he could also 
change his mind about loving her… [to be continued)
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Macbeth - Vocabulary and Spellings 

Ambition (a strong desire to achieve something)

Jacobean (the era during the reign of James I of England 1567–1625. This was when the 

play, Macbeth was performed)

Degradation (humiliating someone) Macbeth (the tragic hero in the play, Macbeth)

Disloyalty (being unfaithful) and Loyalty (being faithful) Manipulation (the act of changing someone’s behaviour and thoughts)

Divine Right of Kings (the belief that the king is chosen by God and is God’s 

representative on earth) Morality (knowing the difference between right and wrong)

Downfall (loss of power) Prophetic (foretelling events as if by supernatural intervention)

Equivocator - Someone who deliberately twists the truth

Protagonist (the leading character or one of the major characters in a play, film, novel, 

etc)

Hamartia (fatal flaw) Fatal (will lead to death) Flaw (imperfection) Regicide (murder of the king)

Hubris (confidence) Shakespeare (author and playwright of Macbeth)

Immorality (being evil)

Soliloquy (an act of speaking one's thoughts aloud when by oneself or regardless of any 

hearers, especially by a character in a play.)

Insanity (the state of being seriously mentally ill; madness) Supernatural (something that is magical and mystical)

Tragedy (an event causing great suffering, destruction, and distress)

Tragic hero (a great or virtuous character in a dramatic tragedy who is destined for 

downfall, suffering, or defeat)

Treason (disloyalty to the king)

Turmoil (being in a state of complete confusion)

Tyrannical (exercising power in a cruel way)

Usurper (a person who takes a position of power or importance illegally or by force)
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Writing to present a viewpoint, using the stimulus of Dr Jekyll and  Mr Hyde
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Writing to present a viewpoint, using the stimulus of Dr Jekyll and  Mr Hyde

Success Criteria

● It is really important that you plan your answer so your viewpoint is clear
● You must write in the correct form
● You must know who your audience is

● You must use rhetorical methods i.e. Anecdote, facts, opinions, rhetorical questions, repetition, emotive language, statistics, triadic 
structure, modal verbs, alliteration, pronouns, humour, hyperbole

● You must have paragraphs and discourse markers to organise ideas i.e. Additionally, moreover, however, on the other hand.
● You must use a range of sentence structures i.e. simple, compound, complex, anadiplosis, anaphora, epistrophe, symploce

● You must have a range of accurate punctuation
- Full stop ( . ) and commas ( , )
- Semicolon ( ; ) and colon ( : )
- Question mark ( ? ) and exclamation mark ( ! ) 
- Dash ( - )

● You must have ambitious vocabulary
● You must have accurate spelling

Vocabulary choices are dependent on the task.  
Here are a few to get you started:
capture; comprehend; convert; eliminate; establish; explore; illuminate; implement; innovate; maximise; motivate; resist; stimulate
The best time to improve your vocabulary is when you reread your work at the end. This  is your opportunity to replace boring words with more 
interesting words, and ensure you have chosen your punctuation effectively.
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