
Drama Curriculum Overview  
 

Our Vision 

Why study Drama at St Mary’s and St John’s Church of England School? 

 

SMSJ DRAMA WiSH:  “Theatre is a form of knowledge; it should and can also be a means of 

transforming society.  Theatre can help us build our future, rather than just waiting for it.”    

Augusto Boal 

 

At SMSJ, we are proud of our strong tradition in the Performing Arts. We know that a rich and 

diverse Arts programme helps students to develop empathy, self-confidence, expression and 

communication skills.  Drama is a strong part of our Performing Arts curriculum.  

 

Through weekly Drama lessons at KS3 students study a range of high quality and exciting play texts 

and are given the opportunity both to explore characters and situations in the plays, and to work with 

extracts of script, learn lines, and perform the scenes to their class.  In addition there is a strong 

emphasis on learning to use vocal and physical skills in detail to create characters, and learning 

theatre techniques in order to create their own narrative and tell their stories in more interesting and 

original ways.  Working closely with others in groups, our students learn essential skills of 

collaboration and service, as they learn to work inclusively towards creating their performances 

together. 

 

One of the benefits of exploring issues and working with interesting, relevant plays is that it truly 

broadens our students’ understanding of the world around and helps them to develop wisdom in a 

practical and imaginative way.  Working with a range of characters and situations in Drama helps our 

young people to develop understanding as they experience the impact of choices in a safe 

environment, and this in turn helps them to consider wise choices and develop empathy for others.  

After all, you cannot play a character effectively without “walking in their shoes”!  The development of 

empathy through Drama is a highly valued outcome for SMSJ students’ as we firmly believe that  

those with true empathy are willing to serve others and create hope for them. 

 

Our Key Stage 3 Drama programme intentionally builds skills towards the GCSE Specification 

requirements whilst simultaneously developing essential life-skills of wisdom, confidence, resilience, 

collaboration, service, creativity, empathy, and a range of communication skills.  A student who has 

a grasp of these vital skills can have great hope for their future, whatever it may bring. 

 

What knowledge and skills will be taught? 

 

Key Stage 3 Drama: 

 

Throughout Key Stage 3, students are taught in mixed ability classes and in a range of groups: they 

partake in whole class games and activities, but most often they will be grouped by the teacher in 

small groups, and sometimes they will work in pairs or threes where they may have more choice with 

whom they work.  Practical assessments are carried out half-termly and are based on the key skills 

needed for GCSE: devising skills as they learn to create their own work from given stimuli, and 

performing extracts of playscripts.  In addition, students develop the necessary analytical and 



evaluative skills for Drama GCSE through written homework tasks, culminating in a written exam at 

the end of Year 9.  Students can take up our offer of GCSE Drama where we follow the Edexcel 

specification (see below). 

 

Year 7  

The Year 7 Drama curriculum mainly focuses on developing students’ use of physical and vocal 

skills to build characters effectively.  Students are encouraged to create characters that are different 

from themselves by starting with Renaissance drama forms, and then they have the opportunity to 

apply these skills to increasingly modern characters throughout the year.  The intention is that by the 

end of Year 7 students can create characters that are different to themselves, even if the character’s 

age and historical context is similar to their own.  Underpinning this practical learning is the 

development of empathy as they consider the experiences of characters that they meet in their work. 

 

 

Autumn 1:  
Commedia Dell’ Arte 

Spring 1: 
“Romeo and Juliet” 

Summer 1: 
“Sparkleshark” 

In their study of this 
traditional Renaissance 
theatre form students will 
gain confidence in getting to 
know each other, using vocal 
and physical skills to create 
exaggerated characters, and 
performing in pairs and small 
groups in front of the class.  
They will explore how serving 
each other on stage creates 
successful performances. 

Following their study of 
Commedia earlier in the year, 
the students will compare the 
Elizabethan theatre experience 
through working practically with 
scenes from this text (which 
they will be simultaneously 
studying in English). Students 
will explore how to apply 
movement to an extract of the 
text, which they will then learn 
and perform in small groups. 

Studying this modern play, 
written for the National Theatre 
by Philip Ridley students will 
learn how to take a text “from 
page to stage” with a strong 
focus on finding the action in a 
scene, they will perform a 
duologue for assessment.  The 
opening of the play centres 
around a teenage boy who is 
bullied at school, exploring his 
experience and vast creativity. 

Autumn 2: 
Pantomime 

Spring 2: 
“Rabbit Proof Fence” 

Summer 2: 
“Sparkleshark” 

In this unit students will take 
their understanding of 
creating exaggerated 
characters and in small 
groups they will devise their 
own short pantomime based 
on a fairytale of their choice.  
Students will gain confidence 
in collaborative and 
performance skills and will 
learn how to create call and 
response participation with 
their audience. 

Using a variety of exploration 
techniques students will 
explore and empathise with the 
journey of the characters in this 
real life story embedded in the 
history of Australia’s Stolen 
Generation.  Students will 
explore the impact of racism on 
the young characters, helping 
them to reflect on the 
importance of fairness and 
serving others as they continue 
to develop both their character 
building and their devising 
skills. 

This play explores issues 
around the complexity of 
friendship dynamics, including 
bullying and resolving conflict, 
presenting a powerful 
opportunity for students to 
reflect on how to make wise 
and compassionate choices in 
their own friendships.  Working 
in larger groups with extracts 
from the text students will 
develop skills in group 
collaboration and directing 
whilst taking more complex 
scenes “from page to stage”. 

Year 8 

The Year 8 Drama curriculum builds on the skills to build effective characters learned in Year 7, and 

extends this by teaching a range of drama techniques and explorative strategies to enable students 



to start to construct narrative in more innovative ways. Students are encouraged to develop work 

which explores characters and situations from more interesting angles and different perspectives. 

The intention is that by the end of Year 8 students can create drama that reveals the plot in more 

engaging and interesting ways to capture their audience’s interest and attention, allowing them to 

reflect on issues and ideas explored.   

 

Autumn 1:  
Social Media 

Spring 1: 
Poetry and Pictures 

Summer 1: 
“The Curious Incident…” 

In this unit students will learn 
a range of drama techniques 
e.g. still images, flashbacks, 
and thought-tracking, in order 
to enable them to start 
constructing dramatic 
narrative in more creative 
ways.  The content is based 
around the choices we make 
when using social media, and 
the students' work is aimed at 
helping their audiences to 
make wise choices. 

Students will use their 
knowledge from the previous 
two units to create engaging 
pieces of devised drama using 
poems by Shenagh Pugh as 
stimuli.  This work is intended 
to develop their devising and 
directing skills further.  Pugh’s 
poems are engaging and 
thought-provoking on a range 
of issues, e.g. the environment, 
and students will create work 
aimed at causing the audience 
to reflect on these issues. 

Furthering the development of 
their skills in physical theatre, 
students will explore the 
characters in the play adapted 
from this acclaimed novel.  This 
will develop the students’ skills 
in choral work, physical theatre, 
and taking a script from “page 
to stage”.  The central 
character, Christopher, has 
complex needs and abilities.  
Through this unit, students will 
develop deeper empathy for 
those different to themselves. 

Autumn 2: 
“Maggot Moon” 

Spring 2: 
“Metamorphosis” 

Summer 2: 
“Stone Cold” 

Based on an excellent short 
novel by Sally Gardner, this 
unit of work explores a 
powerful story of a dystopian 
world from the point of view 
of a young person who 
doesn’t “fit the mould”.  
Students will explore how one 
determined person can effect 
change in a society, putting 
others first and using their 
skills and ingenuity to serve 
those who are suffering under 
oppression and give them 
hope for the future. 

In this unit students will 
develop performing skills, by 
learning and using Berkoff’s 
techniques of Total Theatre.  
First they will learn and practice 
the techniques in workshop-
style lessons, and then they will 
start to work with some script 
from the play “Metamorphosis” 
and learn to apply Berkoff’s 
techniques to it before 
performing their scene to the 
class. 

Having experimented with a 
range of more stylised 
techniques through the year, in 
this unit we take students right 
back to developing character.  
Studying the techniques of 
Stanislavski, students are 
challenged to bring a new 
depth and authenticity to their 
character work by engaging 
their imaginations in very 
intentional ways to the life and 
experiences of the central 
character, a homeless 
teenager.  This unit prepares 
their way for more detailed 
script work in Year 9. 

 

 

Year 9  

In Year 9 the Drama curriculum moves into GCSE-style work.  Using the skills learned in Years 7 & 8 

the students encounter a range of play texts that they could draw on to perform in the Component 2 

Drama GCSE exam, should they take up our GCSE offer in Year 10.  

 



The playtexts selected cover a range of issues that are of interest and relevance to Year 9 students 

in order to maintain engagement for those who may not choose to take GCSE Drama.  In addition, 

emphasis is placed on the transferable skills of confidence, empathy, and the ability to present 

material to an audience using vocal and physical skills in an engaging way.  We encourage our 

young people to understand that if you can play a character confidently in front of your class, you 

can approach any situation in life with confidence and poise (e.g. interviews, communicating with 

colleagues effectively in the workplace etc).  Students will also study a GCSE-style set text as 

performers, directors, and designers and practise answering exam questions.  This section of their 

curriculum broadens their experience of writing analytically and evaluatively whilst giving them a 

wider understanding of how to create theatre in the broadest sense.   

 

At the very end of the year, the students undertake a devising project where they can use their 

imaginations, drama skills and techniques learned throughout KS3 to create a short piece of theatre 

of their own in small groups.  Our Year 9s enjoy this creative freedom and sense of purpose at the 

end of their Drama studies in this phase. 

 

Autumn 1:  
“The Fall” 

Spring 1: 
“DNA” - Practical Unit 

Summer 1: 
Live Theatre Review 

Students respond to Black 
History Month looking at the 
toppling of the statue of 
Rhodes in Cape Town, South 
Africa.  Working with extracts 
from this play they will also 
learn how to use the theatrical 
device of Direct Address 
effectively in performance.  
They will also practise using 
choral speech and movement 
to create impact on an 
audience. 

This unit explores scenes from 
this GCSE text through 
practical workshops, 
considering how acting and 
directing skills are used in 
performance to convey 
characters personalities and 
their intentions.  They will 
perform an extract for 
assessment which uses the 
GCSE Component 2 criteria. 

This unit provides the 
opportunity to develop 
analytical and evaluative skills 
needed for the GCSE 
Component 3: Theatre Makers 
in Action. Using clips from a 
range of plays on Digital 
Theatre Plus, students will 
analyse how theatre 
practitioners have used the 
elements of technical theatre 
to bring text to life and impact 
their audiences. 

Autumn 2: 
“Girls Like That” 

Spring 2: 
“DNA” - Theatre Design Unit 

Summer 2:   
“Devising” 

This unit provides the 
opportunity to develop making 
and performing skills needed 
for the GCSE Component 1: 
Devising paper. Using this 
play as a stimulus, students 
will create their own play 
exploring the negative 
consequences of inappropriate 
use of social media, using 
stylised theatre techniques. 
 

Students will consider how to 
use design elements to bring 
this play to life on a stage, 
developing an understanding of 
the impact of lighting, staging, 
and costumes. Assessment is 
based on GCSE Component 3 
criteria for the written exam. 

Using GCSE Component 1 
criteria, students will now be  
more autonomous in their 
work.  Using a given stimulus 
they will use the skills and 
techniques developed through 
KS3 to make a piece of 
original. Theatre in small 
groups. 

Year 10 and 11 

 



At GCSE Drama students study the Edexcel specification [Edcexcel GCSE (9-1) Drama - 1DR0]. 

 

Course Content and Assessment 
 
The GCSE Drama course is made up of activities, including a number of theatre trips and workshops, 
designed to build up students’ range of dramatic and theatrical skills in preparation for their 
examinations.  They will be expected to attend after school rehearsals as part of their exam preparation 
work.  Most of the lessons are practical in Year 10, with more theory lessons included in Year 11.  The 
course has three parts: 
 
Component One 40% - Devising  (Marked Internally, moderated externally) 
Students will take part in creating and developing a devised piece of theatre using a stimulus as a 
starting point.  The two parts of the assessment are: 
 

1. A portfolio of 1,500-2,000 words covering the creating and developing process and analysis 
and evaluation of this process. (¾ marks) 

2. A devised performance. (¼ marks) 
 
Component Two 20% - Performance from Text (Externally Examined – Performance Exam) 
Students will take part in lessons and workshops to develop and hone their skills of interpreting plays 
and bringing a performance text from “page to stage”.  This performance exam is of two key extracts 
from one play text 
 
 
Component Three 40% - Theatre Makers in Practice (Externally Examined – Written Exam - 1½ 
hours) 
In this unit students work towards a 90 minute written exam for which they study a set performance 
text (“The Crucible”)  and they also see at least one play at the theatre and they analyse at least one 
of these live performances in class in order to answer questions about it in the exam. 
 

1. Study a set performance text (play), through practical workshops (“The Crucible”). 
2. See a play at the theatre and analyse the performance.  Make notes to take into their exam. 

 

ASSESSMENT AT GCSE: 

 



 
 

 
 



How do we assess? 

 

ASSESSMENT AT KS3: 

 

Students are assessed on how they: Work 
Assessed: 

Creating   ➢ develop and refine ideas from a stimulus (text/practitioner/image). 

➢ explore and create meaning through effective characterisation and 
use of drama techniques. 

Practical in 
Lessons 

Performing ➢ use vocal and physical techniques to communicate their 
character effectively to their audience 

➢ show understanding of style, genre and theatrical conventions 

➢ create rapport with the audience and other performers. 

Practical in 
Lessons 

Directing  ➢ direct themselves and others during rehearsals, showing appropriate 

interpretation of stimulus or script to support performance. 

➢ experiment with ideas, finding  interesting possibilities for 
performance. 

➢ direct actors to impact and enhance the overall performance. 

Practical in 
Lessons 

Critical 
Engagement   

WRITTEN:   

analyse the drama  performed, showing knowledge and understanding of 

the acting and techniques used to communicate ideas to the audience, 

giving clear examples and evaluating to what extent intentions were met. 

 

ORAL: 

analyse and evaluate their own and others decisions and delivery 

regarding: content, structure, character, style and language. 

 
Written as 
Homework 
 
 
 
Practical in 
lessons 

  

 

ASSESSMENT AT GCSE:  Please see above 

 

Super Curricular: 

 

The extra-curricular Drama programme enables and supports students of varying abilities to learn 

and perform together, often in mixed age groupings allowing younger students to learn rapidly as 

they work alongside talented older, more experienced, performers.  It also allows our older students 

to take leadership roles as they work alongside our younger students (and they often learn as much 

from them as they are teaching - some of our younger students are also exceptionally talented). 

 

The KS3 Drama Club is an informal setting in which students can come together and hone their 

Drama Skills through playing games, improvising together, and working with short scripts.  At GCSE 

there are frequent periods of GCSE Intervention/rehearsals in order to assist our students to prepare 

for exam performances and hone their writing skills. 



 

The school plays and musical productions are another opportunity to stretch and challenge the 

students; by auditioning to be a member of the cast, where the expectation is that all cast members 

develop performance skills and professionalism.  

 

These clubs/events encourage enjoyment in the arts and allow students to learn about professional 

expectations and performance discipline.  

 

Students can also audition in Year 6 to become a Drama Scholar, taking on a leadership role within 

the department and developing their own Drama skills.  They also study in small groups following the 

LAMDA programme. 

 

The LAMDA programme is also available to all students in the form of peripatetic lessons which their 

parents can purchase through the company we work closely with on a termly basis. 


